ETHICS OF LOVE AND THE PHILOSOPHY OF LIFE
AFFIRMATION IN THRIUVALLUVAR AND SHAKESPEARE
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Thirwvadluvar represents not only the quintesssnce of the Tamil mind  but
the cuminaion in the evoution of an Indian ehicd pasettive syntheszing
sved draa of the culturd higory of India through it represents the counter
tradition to the Vedic ritudigic thought. Smilaly, Shakespeare represents an
important moment of synthess and culmingion in Wesen thought and his
plays embody a philosophy of love and world affirmation as agangt the Greek
concept of revenge and fate.

Thirukkural represents the dawn of modern consciousness in India, more
paticualy Tamil nadu, in 0 fa as its centre is life on eath, hee and now,
ad if the Sangan culture dood for reverence of life, both exotic and heroic
(Aken &  Puram) with  an implied ethicd consciousness undelying  ad
embracing both, Tirukkural is the fird to focus on ethics and in this process
we see the impact of the Buddhig -Jan wasbut Thirwvdlwar tuns it ingde
out by his emphass on loveand socfld life

T.PMeenashisundaran sys tha Dhama is the govening irit of the
three ways Aram, Porul  and Inbam which indude Moksha(16) But
Thiruvdluva’'s  concept of Moksha is  only liberstion  from dedre and
atechment and not from life If in this ssnse he is dosy to the Buddhidgs-
Jan way, in his empheds on organic expanson of the odf and the sodety
into an orderly pettern based on nourishing and sublimation of human  affections
and ties he is doser to the Sangam way. In fact Thirukkural represents a
counter  -reformation movement -it is a reation to the reformation of
Buddhism and Janian a wdl asthe casdsn of the Hindu way but accepting
the good in both, and avoiding the extreme intdectudism of the Hinduism on
the one hand and the extreme asceticdiam of the reformation on the other. : As
Albert Schweitzer puts it, Like the Buddha and the Bhagavad - Gita, the
Kurd desres inner freedom from the world and a mind free from hatred. Like
them it dands for the commandment not to kill and not to damege It has
aopropriated Al the vaudble ehicd results of the thought of world and life
negation; But in addition to this ehic of inwardness there gopears in the Kurd
the living ethic of love (203).

Smilaly Shekeypeares plays were written in the &ftemath of the golden
age of FElizabeth, an ea of quet and conquet when the Englishman was out
to conquer a brave new world on the unchatered sees of the world and
imagingtion.  But soon thee was ds0 a sene of rextion to the ealier
intoxication with life and hence Shekegpeares plays,  paticulaly higories and
tragedies began to explore the mysey of suffering in rddion to man's mord
being and ak fundamentd quedions about life and desth. But both in
tragedies and the lat plays thee is an dfirmaion of life  Though he wes
influenced by the dasscd drama conssquent on the Remnassance, his plays
dow that chaacter is dediny and maen can transcend tregedy and desth through
love. Hence this compaison between Thiruvdluvar and Shakespeare  both



representing  a  resurgent humaniam, ingite of or even because of thar
acogptance of imperfections of life.

Though Thirukkural begins with a hymn to God, Thirukkural itsdfis a
gret hymn to life, and the concept of god is dso anthropomorphic. Even the
hymn to God can be seen only as |, gloificstion of an ided manKdagnar
M.Kaunanithi says tha the dtributes of god ae dso the dtributes of man and
the implication istha man mus posees dl, these qudites He dso links
this chepter with couplet 55 and condudes that Thiruvdluvar only glorifies men
in whose image he has crested god(11l). Eventhough the gods dweling in
heaven seem to be superior, this couplet can be decondructed as glorification
of those who live propaly on eath and in the word ‘urayum' there is a
contempt for frozen immortdity as opposad to living humeanity.

Reearing to the dage in which man gves his gods the fom of humen
beings. Eric Fromm ss "It seems that this can hgopen only when he has
become «ill more aware d himsdf, axd when he hes discovered men as the
highet and mogt dignified ‘thing' in the world'(52). He adds

Man has fath in the princdples which 'God represents  he thinks  truth,

lives love and judice ad coddas dl  of his life only

vadudbe in & much a it gives him the chance to arive & an eve
fuler unfolding of his humen poweas - as the only redity tha meaters
only object of ‘ultimate concern(57)

Igbal adso defined god as the most perfect individud™.

The entire ehicd sydgem endrined in Thirukkural can be seen in this
worldy or exidentid terms It does not spesk of Ddiverance from life, and
IS an ewundaion of a sydgem in which man can achieve pafection hee ad
now. According to Kulandaisamy Thirukurd portraysa possible ided world(70).

It emphagzes vitue as an end in itdf - and not as a passport to
heaven and a Albet Schwetzer sys its vdue is not tha it leads to
reincandtion or liberetion from rebith and that it leads to better and fuller
life(201).

Shekepeares  plays can dso be divided into three groups -comedies,
higories, tragedies induding romances and dl of them concentrate on here and
now, the bank and shodame  His humanidic philosophy is summed up in
Hamlet. 'What a piece of work is man! How noble in reason! How irfinite in
facity!' (22 293) In the cudd soliloquy in Hamlet where Hamlet asks the
question To be or not to betha is the quetion' he ligs dl the sorrows of
life and the whipsand scons of time,  but concdudes tha with al that the
dreed of the undiscovered country from whose boun no traveler  returns
puzzles our will and mekes us rather bear those ills He is undble to at
because of his conscence but after the grave diggers scene, he becomes a
detached  spectator. If Fortinbras  symbolizes pure  action and  Horatio,
contemplation Hamlet moves through contemplation to detached action. James
Howe relates this to Buddhist thought *

Atlagt, though, his hones quedioning of himedf and his Stuation leeds to a
change he comes to accept his ineviteble death, loses atachment to a "sHf" and
becomes dedreless goaless, without plan, beyond hope and fer and quilt,



untied dther to pet or future fully " ready" in a presat emptied of " Hf'-
belief (25).

This is compardble to Thiruvadluva’'s empheds on action without a sense
of sdf and sfisness and both emphasse on ethics without god.

But Thiruvdluvar emphasizes more a philosophy of ation a V.S
P.Manickkam has argued ( 35).

King Lear refers to gods, but they do not affect Lea'smord nature. In

Shekespeare  character is dedtiny, though there is dso an dement of inscrutable
mydery. Macbeth taks of consequences in the here dfter but the character is

evolved in human teems and he medts hisdegtiny in eathly life

Not only does Thiruvdluvar devote an entire book to erotic love and an
entire chapter on love in the broader sense in the book of ethics but the
edifice of his entire ehics and socid gownment is love Schwetzer himsdf
quotes quite a few oouplels on love "The lovdess man tekes everything for
himsdf; the men full of love gveseven his own bones to othas'. "The life
of a sou without love is likethe sorouting of a dried - up tree on Sony
gound’. "What hdp can dl the outer limbs gve if the inner limb of the
body, love, is wanting?' (209). According to Thiruvdluvar, tha body dong
which isingpred with love, contans a living soul: if void of it, (the body) is
bone ovelad with skin. His etire ethics is an daboration of this philosophy
of love(80).

T. PMeenashisundaran daborates on Valuvar's vison;

Thriwvdluvar seems to ek in tems of an  eve-expanding love of
men, becoming progressvedy one with his wife,  children, friends ~ neighbours
of the village and country, through hospitdity, greitude, judice forbearance
swveet, words and good behaviour avoiding jedousy, idle tak, back-hiting,
evil dead, cading eyes on otheas wives and having no inordinate desre for
wedth, till his sympathy mekes him like the common reservoir goring water
only for othes like the fruit-bearing tree indde a village, showering its fruits
in time for dl neaby, and like the medicdnd plat yidding its every pat to
the good of othes near or for away, in a dorious sirit of sHf-sacrifice (17) .
He adds In this process of expandon, the guiding principle is love or anbu,
that over- flowing of the heat to dl those who ae rdaed to him in vaious
ways of the world. This becomes as dready daed the univesal sympethy in
the life of the house-holder. At this dage this love blossoms into chaity or
univeed love - love and revaence for dl the living things. The man of a
family and a country becomes the cother of dl living-beings(17) .

The book of Aram gives importance to Aram and Aru a wdl as the
power of love in family. In the book of Economics, love becomes the
cementing factor and giving to others or eka is daboraed as an end in itdf;
even if heaven is denied, 'Give to others . If compasson or grace (Arul) is
the cumination of ehicd life the knowledge of wha is befiting a man's
podtion becomes the culmination of sodd life

Shekespeare dso  diagnoses the socid ills in teems of absence of love
ad if the comedies ek of persond and socid harmony of which love is a
symbol, the tragedies ded with the socid and political problems consequent on



the dsence of love Othello can be seen a a dramatic daboration and
illugration of the couplet: the ignorat sy thet love is an dly to virtue only,
but it can ds0 lead to vioence Conversdly a dudent of Othello can gppreciate
the couplet better.

Othello's tragedy is only a negative offgring of love Love is capable of
not only good, but leads to violence and murder when it is not properly
channdised. In fact Othdlos killing Desdlimona is an act of love and sacrifice
when he says | kissed thee ee | killed thee? (52 368) the dliteration
shows a deeper identity between the act of love and the at of killing. lago
dands for baseness which to Thiruvdluvar is the word degraded dae of man
and therefore he putsit a the end The base resemble men pefectly (as
regards form); and we have not seen such  (exat) resemblance (among any
other species) (1071).

Even King Lear is the tragedy of only migaken love But findly, Lear is
reborn after having passed through the purgaorid fire of suffering and  identifies
himsdf with the retched of the eath. Lae he is reunited with Corddia, but when
desth snaiches her away, love triumphs and desth becomes a Supid spectator. In the
beginning Corddia shows that love is peechless a the end Lear redizes that love
IS deathless

In Macbeth dso the politicd theme is not so important as the persond
theme and Lady Macheth goads her husband to do evil only out of love Agan
Macheth's crudty as a king has something to do only with his vidaing the
besc humen trug and bond. Like Thiruvdluvar, Shekespeare dso  gives
importance to an organic world order of which the family is the nudeus and
the child, the symbol. Macbeth aounds in child imagery, even though its plot
is full of murders. If Thiruvdluvar devotes a chepter to the power of children's
love and the humanizing power of ther swest words Shakespeare dso rdates
dl evil to the indblity to love children. Even Lady Macheth indirectly afirms
the bond between the mother and the child, when she says * | have given
suck and know how tender it is love the babe that milks(1.7 54,55). When she
sys tha she will destroy even her child if she took a decison to do it only
means that it is the mog difficult thing to do. Smilaly when Macbeth's men
desroy the family of Macduff, he comments on Macheth. ‘He has no
children'(5.1 217) In the lag playsthe dns of the edes ae redeemed by the
love of the children.

To Thiruvdluvar and Shakespeare erctic love as embodied in Kamattuppd
and romatic comedies respectivdy is the beginning of this expansve love
Only when two young souls merge ther separate identities and discover themsdves in
the other undergoing the entire gamut of emotions such as wonder, awe, pan
and joy and sublimate their physcd passon into  gpiritud  bond,  but' never
ignoring their body, they become fully human.

Thiruvdluvar's Kameattuppd is compaable to Shakegpearés glorification  of
love as wonder and wonderful psychologicd experience in his comedies  In
fad the love senes in Shekespeares plays have much in common  with
Thirwvdluvar's desriptions and  didogues in Kamattuppd. It is  dgnificat  that
the entire Kamattuppd is in the foom of didogue Both condder the eyes of



the loves as the gaeway of love Wheaeas Thirwvdluva says  'the words of
the mouths ae of no use whaever, when there is peafect agreement between
the eyes (of lovers) (1100). Shakespeareés Romeo says 'She spesks, yet she
sys nothing sWhat of tha? He ee disoourses, I will  answer it (21
5859).Agan wherees Thiruvdluvar rgoices tha the eyes of the sweetheat
atack like the amy of the enemy, Romeo says ‘'Alack, there ies more peil
in thine eye than twenty of ther swords look thou but sveet. And | am proof
agang ther enemity'(21 1135). In, both women complan tha ther hearts
congpire with ther lovers and forget ther loves impefections when they ae
close.

There ae intereding padlds between the ways in the lady love teases
her lover in gentle wragle in both. But even quard is only pat of the
didectics of two soulscraving for union. In  Shakespeare's comedies lovers
quards enhance ther love ad end with ther throwing away ther disguises
symbolizing the dscovery of thar true sdves  through love  In Thiruvdluvar
lovers quarrd culminates in happy union.

Both Thiruvdluvar and Shekespeare see the society or the body polity as
an extenson of the family. Vdluva's concept of the dSate gives importance to
just governance based on human and mord qudities t is the kings humanity
raher than roydty that is focused. Smilaly Shekepere has no  kings — but
only men and mog of his kings succeed or fal in rdaion to thar humen and
mord qudites  Both Thriwdluar and Shekespeare want their rules to  be
srong, but compassionate.

Richad Il is the tragedy of a wek mind, wheress Richad Il is very
cud and in Hery IV we s the emeging of an ided king. He is contrasted
with Hotspur whose his heroism and love of honour are not praseworthy as he
thinks of only himsdf wherees Hd subordinates his persond glory to the dlory
of the nation.

The theme of honour is  fundamentd to both Thirwdluvar and
Shakespeare.

Both eguate honour with life Whereas Thiruvdluvar says that  people will
give up ther lives to windicae honour Shekespeare shows severd characters
like Brutus and Antony committing suicide when there is athrest to honour.

Accordingly to Kant "In the kingdom of ends everything hes dther vaue
or dignity. Whatever has a vdue can be replaced by something dse which is
equivdent; whaever on the othe hand, is aove dl vdife and therefore
admits of no equivdent, has dignity”.

Based on this Toynbee says,

Vdue is rdaive ad awthing tha has vdue can be exchanged for
something of equa vaue (this is the function of money). By ontrad, dignity
(diss honor) is absolute, not rdaive and thereis nothing, however vaudble,
that can be exchanged for dignity or for honor.

According to Thirwdluvar and Shekespere dso one can give up his life
to save honour(341).

The theme of revenge begun in The Merchant of Venice and developed in
the problem plays and Hamlet finds its soluion in The Tempest. Wheressin



The Merchant of Venice Shylock's revengeful  spirit is countered by Portias
demand for mercy, Hamlet though bassd on an old revenge play questions the
vay philosophy of revenge In The Tempes diglays a cgpacity to forgive even
his enemies and this is the essenceof Thiruvdluvar's philosophy dso.

Sdf magtery, and compasson ae more vauable than persond glory to to
both. According to Stephen Greenblatt, Prospero  redtraints  himsdf  from  the  full
exercdise of his power to ham his enemies tha he bresks his magic daff &
drowns his book, is his highes mord achievement, a triumphant display of
sdf megtery. The rarer action in in virtue than in vengeance(5.1 27-28/3050).

Both dso emphasse the readiness to de for the sske of love and culture
wheress Thirwvdluvar  says he who dedre admirable culture  will even drink the
poison poured in ther presence King Lear tels Corddia 'if you have poison
for me ill drink it (4.7.71). Both Thiruvdluvar and Shakespeare use  organic
imagery paticulaly imeges connected with ran  and growth while taking of
society and love if the fid chepter of Thirukkural shows the ascent of man
the second chapter shows the descet of Heaven in naurdidic tems - as ran.
Here is an ehics which is sublimaion of naurd and humen inginds A humaniam
based on nature is essentid to Sangam culture,

To Max dso, "Socidy is the accomplished union of man with neture
the veritable resurrection of naure, the redized naurdism of men and the
redized humaniam of nature'(315).

But in Tirukkurd though naure is not expliaty gven tha importance
humen naure indudes naure an ethics is dextribed as the nature of the world.
The rans ae regpongble for fetility as wdl as culture love and grace and
Veluwar sees a link between in Porul Pd dso we find sublimation of neturd
impulses in the sodd life and the politicd order.

We have dready refered to the images the waer in the tank, the tree
with fruits medicind plants and the combination of the abundant crops the
righteous and the unfaling wedth is symboic of an organic cydidd view of
life - the pepeud gengaion and regenerdion of life  Vdluva's ehics s
related to an economy based oh agriculture.

In Shakespeare dso, in The Merchant of Venice, mercy is compared to
the rans Danby shows in Shakespeares Doctrine of Nature theinterrdatedness
of naure and humen order in Shakespeare, paticulaly in King Lear. In the
play there is a corrdation between the vioence in naure and vioaion of
human pities. Fndly the regeneraion of Jear through Corddids love is
accompanied by the rans In Macbeth ds0 organic imegay Suggeds the
assation of life principle againg death.

Both Thiruvdluvar and Shekespeare fed that chaos will come if the
mord order is not mantaned. Thee is a condant reference to cosmic
disorders  consequent on  vidlation of ehics in  socety in Shakepeare
Thirwdlwar sys tha the mother eath will swdlow everything but  for men
of noble chaacter (But both ae dso dive to the power of evil

Thiruwvdluvar's  idedism would not dlow aty one to do evil deeds - or
deeds condemned by the noble men even if oneés mother was gaving. But he
IS adso oconscious of meaness and wickedness in humen naure. The ethicd



pludian and the dhades of graddions in the humen naure depicted by
Thirwvdluvar ae compardble to Shakespeares graxp of the infinte vaidy of
humanity ranging fromto the diabdlic lago the angdic Desdemona

One cannot ignore the fact that Shakespeares dramas provide a wider canvas
to portray the psychologicd complexity of humanity, whereas Thiruvdluwvar's
ethicd trestise is more dive to the essentids and his goproach is more
normative  But he is dso dramaic and didecticd in his entire vison as wdl
as in each couple and chapter. Each couplet is a didogue -with two leves
Aram is subdivided into domedic and ascetic and agan they ae not dmple
opposites.  The pleasure principle and the mord  favour, pragmatism and idedism,
individud effot and sodd oconstiousness dash  and interpendrate  throughout  as
in a drama In each chapter a concept is broken into its aomic dructure
through a process of contradiction and synthess

In the beginning god and man ae seen in contradiction and complementarily
ad in the end, man and woman ae brought together through conflict and complicity.
God is portrayed through negetive dructures, he is perceved a  negaion  of
megdion in the end.  Smillaly kud is the negaion of love and kurd
becomes the negation of that negation. If the beginning shows man in advata
redion with the cosmos, enacting the soul's recognition of unity in  sgparaion,
the end shows the lovers union in spite of ther separateness and ends with a
triple  afirmation of love and bliss It is this dafirmaion of love and life and
a mord order that brings him doser to Shakeypeare who has a gmilar zest for
life with aprofound mord sense. Both depict an ehicd world order pulsaing
with the exuberance of exigence
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